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. awarded a National Scholarship to continue collaboration. Her IMPULZ
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Literature SAS decade of research on translingual literature and literary translation.
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Language boundaries are not transparent; from translation to
psycholinguistics, we know that they cannot be crossed without sacrifice
and a complex negotiation of gains. This view, while generally accepted, is
still missing from the way literary criticism considers texts written in different

languages together, as in studies of bilingual and migration literature,
, , international literary movements, literary influence, or world literature. These
fields of study rely heavily on the assumption that we are talking about the
same thing when we juxtapose stylistic features across languages. Work
such as the recent Dictionary of Untranslatables and a growing body of
research on literary multilingualism, such as my prize-winning dissertation
on literary translingualism, show that moving a text, or indeed an author,

" My project seeks to unite the
study of literary translation and
multilingualism, alongside

otherfields, within anew into a different language leads to shifts in semantic, emotional and stylistic
theoretical framework that will emphases. However, unlike the transfer of meaning (the initial impetus for
encompass the various forms of the hugely successful discipline of translation studies), the transfer of style in
language contactin literature.” situations of language contact has not yet received the critical attention it

deserves outside of translation studies.

Drawing attention to the non-transparency of cross-lingual stylistic transfer
implies taking issue with comparing in comparative literature. My goal is to
frame cross-lingual stylistics as a methodological challenge shared, largely
unacknowledged outside of translation studies, by several fields and a
potentially game-changing theoretical approach to today’s globalised
literary market. Rather as translation was ‘noticed’ in the 1960s, it is time to
notice the patterns, losses and gains, whereby stylistic features are re-
created between languages —not by labelling them as translation, but on
their own terms. To this end, | seek to build on the headway made by
translation studies to explore other settings of language contact
characterised, in literary terms, by transfer of stylistic features across

"EssEssEsEEEgEEEs language boundaries, such as multilingualism, cases of influence of one
II I I L Z writer on another and international literary movements as a decisive step
N towards a comprehensive theory of language contact in literature. )
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